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surface, below superficial denotements to essen-
tials, to real psychic facts; in short, to human-
ize them. Shaw in his Preface declares that the
drama's novelty lies in the voicing of the new
thought which is part of the spirit of the Time;
he implies that it is not Ms thought in opposition
to the general view, but he merely reports what
is in the air, clairvoyantly. His plays as a
whole may be said to owe part (though by no
means all) of their significance to this fact; yet
he is as far as possible from being an echo. His
voice is his own, but it is enriched with overtones
that sound the cry of the Zeitgeist.

Cmsar and Cleopatra

Another drama which displays the author's
liking for historical rehabilitation, and one of his
most enjoyable creations, is " Caesar and Cleo-
patra/* which, written in 1898, was produced for
copyright purposes at The Theatre Royal, New-
castle~upon~Tyne, May 15, 1899, Its American
initial appearance was at The New Amsterdam
Theatre, New York, October 30, 1906. More
than a year later, at The Savoy, London, on No-ct.
